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PROGRAM 
Fanfare for the Great Hall 
Notturno for Turkish Band, Op. 34 
Marcia 
Menuetto 
Andante con variazioni 
Polacca 
Adagio 
Finale 
-Intermission-
Symphony No. 1 
In Memoriam Dresden (1945) 
Prologue 
Seeds in the Wind 
Ave Maria 
Fire Storm 
On a Hymnsong of Philip Bliss 
Africa: Ceremony, Song, and Ritual 
Jack Stamp 
Louis Spohr 
Daniel Bukvich 
David Holsinger 
Robert W. Smith 
Program Notes 
Jack Stamp: Fanfare for t11e Great Hall 
Fanfare for the Great Hall was composed for and is dedicated to Kenneth G. 
Bloomquist, Director of Bands at Michigan State University. It was also written with 
admiration and gratitude to the members of the Music Faculty at Michigan State University 
who greatly influenced me during the pursuit of my doctoral degree in wind conducting. 
The work was written with the Great Hall" of the Wharton Center at Michigan State 
University in mind. 
-Jack Stamp 
Daniel Bukvich: Symphony No. 1, In Memoriam Dresden (1945) 
On the night of February 13, 1945, Allied forces fire-bombed the undefended 
German city of Dresden. Swollen by the flow of refugees fleein& the advancing Russian 
Army to almost twice its normal population, the "Fire Storm" killed approximately 
150,000 men, women and children. The Prologue establishes the mood of this impending 
disaster and presents the thematic material upon which the rest of the piece is based. Seeds 
in the Wind refers to the method of "seeding" the bomb target with jellied gasoline and 
incendiaries. The fury of this movement is intended to portray the bombing attack itself. 
Ave Maria is a reflection of the religious and artistic heritage of Dresden and becomes a 
prayer for the victims of the attack. Finally, the sounds of the "Fire Storm" are revisited 
and serve as a resolution to the tension built up in the previous three movements. 
-Daniel Bukvich 
vid Holsinger: On a Hymnsong of Philip Bliss (1989) 
, On a Hymnsong of Philip Bliss is a radical departure of style of this composer. 
The frantic tempos, the ebullient rhythms we associate with Holsinger are replaced with a 
rJ:!stful, gentle, and reflective composition based on the 1876 Philil' Bliss-Horatio Spafford 
hymn, It is Well with my Soul. Written to honor the retiring Principal of Shady Grove 
Christian Academy, On a Hymnsong of Philip Bliss was presented as a gift from the SGCA 
Concert Band to Reverend Steve Edel in May of 1989. 
Robert W. Smith: Africa: Ceremony, Song and Ritual 
Africa: Ceremony, Sons and Ritual is based on the primitive folk music of Western 
Africa. Inspired by the recordmg and research of Mr. Stephen Jay, the work features 
traditional ceremonial music for Clance and entertainment as well as dynamic percussive 
invocations and historical songs. 
African musicians feel that they bring life to their instruments just as God gives 
life to the musicians. As a result, individual instruments are believed to possess 
consciousness and are treated with same respect and reverence given to an honored living 
person. The drum, the featured section in this work, is considered a sacred object as well 
as a musical instrument. It is believed to be endowed with a mysterious power which has 
been incomprehensible to the many missionaries and early travelers on the African 
continent. As one listens, the mind experiences a wide range of emotions including joy, fear, 
hope and grief. 
OYA "Primitive Fire" recreates man's conquest of fire. In the beginning of time, 
man discovered that he could create the illusive power by striking two flints together. He 
gathered his sticks and dry leaves and kindled them. The flames begin to rise very slo\o', . . 
yet steadily building higher and higher into a large writhing body of energy spreading 
across the horizon. Suddenly, it begins to fade .. . slowly .. . losing life ... then the last 
spark ascends to the heavens and leaves the earth in darkness. 
The "Ancient Folk Song" originates from Ghana, situated in the tropical belt of 
West Africa. It is a land of lush tropical beaches and rocky lagoons. The peaceful 
tranguillity of this beautiful country was first disturbed by Furopean settlers in the 
1500 s as Ghana became the center for exporting slaves and gold. As a result, the area 
became known as the Gold Coast. A secondary melody based on the folksong Marilli 
weaves throughout the final statement of the original theme. 
With: thunder and lightning as his weapon, Shango, the God of Thunder revisits 
the earth. To herald his return, his devotees chant his invocationary praise. The big and 
small drums made of hollow trees and the skins of rams resound throughout the nignt as 
circles of worshipers dance to a frenzied state. The joyous openin~ statement returns amid 
the primal percussion drawing the work to an exhausting conclusion. 
October 10 
7:00p.m. 
October 19 
8:00 p.m. 
October 24 
8:00pm. 
October 27 
8:00 p .m. 
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***************** 
You can help support these talented young artists by joining the Friends of 
Music at the School for the Arts. For information, please contact Leslie 
Dressler, Director of Development, Boston University School for the Arts, 855 
Commonwealth Avenue, Boston, MA 02215 or call 6171353-3345. 
